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eicurne 10 the unique TGM music supple merit. The 
ua was developed from the letters that have come 
o the office: so many people request advice, 
nting to know the best way and the best products 
to add to their computer, Or maybe you haven't got a 
computer yet and are wondering about the music 
capabilities. 

will try to advise and guide; with Christmas 
oming up it would be a good idea to spend your 
shekels wisely. This guide is based on my personal 
experience, gained in quite a few years of working 
with and reviewing the equipment. 

Apart from the micros themselves 1 shall be taking 
Jong look at the add-ons for the computers. This will 
mainly concern MIDI products, but there 11 be a quick 
look at what you could do if you haven't quite got the 
dosh to enter the market yet. 

Although some of the equipment is pricy, I will be 
recommending the best second-hand bargains for a 
cost-effective shopping spree. In some cases the 
choice was quite hard, and the deciding factor was 
often the availability of programming software. 

There are also helpful hints and tips, and a basic 
guide to what does what. The area of music and 
technology is expanding rapidly, and as it grows larger 
so the jargon slang develops. Acronyms and slang, 
plus the usual technospeak associated with any 
computing field, form a new language. 

Lastly, a quick plug for the TGM cassette, which 
uses pretty well ail the equipment in this supplement. 
At about 60 minutes worth of music, it contains a 
variety of styles and sounds that should give you a few 
ideas as well as a pretty good listen. It only costs £2,99 
and is available at the moment only to TGM readers. 
The rest of the rabble will have to wait. And now, play 
on. 

_________ Jon Bates 
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Sot another What? magazine* hm 9 
comparison of how the different micros shape 
jp and flex their musical muscles. This may 
show you what upgrade to gel or how K<*jd 
your micro already is lor music. 

Once upon a time, as far as the home micro 
was concerned , the musical sphere consisted oj 
hecps and blips. I he very husk micros just hid 
,i beeper h 1 j • like the tiood <jld 4HK Speccyj. 
Might 1\ more adventurous man ufac Hirers had 
bought the arcade-game standard chip, the 
I mm Texas Instruments, which has 
induced more iruur xinv\ in names arcades than 
any other chip known to man 

Thc list 1 pi micros that used and si ill use this 
(.hip rolls on: BBC, Spectrum Atari ST 

rumour is rife thai the internal chip on the ST 
i* Yamaha, but h still is billed as an AYj t 
obsolete models like the Dragon, TRS80 > and 
most o| the PC : -compatibles with their simple 
bleeps. ^ **T-- 

The first step forward on the internal 
chippcry was the SID hum t omrmxJoxc,, 
Hailed as a grnt music chip, it did have 
improved hHmiJg tnd sound and noise 
modification - tut the haste sound wmtnot thai 
much belter. It is only with (he Commodore 
Amiga and the /"Worn Archimedes ihm we 
internal chips with vastly improved so 
1 jpabttibes. '.* ^ v n^ J? SH 

These tusiiom-dc-sigiied chips are c;ip ible o| 
.til sorts oj sophisticated si»und manipnt-itiof 
and synthesis. The software is stili. in the 
emhrvumc slaae„ but t^CT <juid prove r i h t - 
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1 have picked what seems to he the best valut- 
around al Ihc moment, in no particular order. 
ObvMiuslv the lirst (hum von need to Innk h>r 
is the MID! port. 

Casio and Yamaha are vying for the 
cheapest MIDI keyboard' award. The 
Yamaha PSS4S0, though a Infte more 
expensive ltun 1 1 ii Cmfa MT240, iUw- have 
ge ( sf bei 1 1 ; i h I .. ■ 'To c rea L e Vi si c es ;i i id 
cm. However, I he l^asionrri a slight]) 
Pet Mil H spec, hi understand. 
Yer ptiys yer monev an J ver net 1 - vcr choice 
majj^uher things in |ife" 
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triable and 
d, and as a 
a* a larger 
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Again t T"m aiming at a Jow hudgei as this if the 
prime Target for micro musos, All these - a pan 
Lrom the Cheetah - have oodles of 

programming software available For most 
micros. Bui oddly,, there aren't many lone 
module under the L'MHJ mark 




ROLAND MT32 

RetommtttJid m/ji/ price r £450 

Voices: 12£, plus 64 uvur-prugramrrubJc. 

MIDI speedy cry comprehensive, muttiiimbrai 
voLLng lava lilies via the Systems Exclusive mixic 



Comments: Stunning sounds from such a tiny box that uses the same principle as the 
synth. As it has a big and effective percussion sec ! ion : similar sounds to the TR626;, vou 
di&pciisc with a separate drum machine; being ruufrilimbral it gives you many sequencing 
combinations. *\^^^^^ ' J*' **■ 

However, jsmi 1 II need voicing Software to get the best out of it Any voices you create will 
disappear when the power is switched off, so dump them into a library beforehand Has 
built-in four-srage reverb, 

KAW 
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I'hcse lull into two main categories as laras Ihc 
miiru user is concerned. There are the stand 
alone proles>ional sampler uniis, and iher 

tht font hmi devices. Rui the sad news is that 
M.iiiJ .ill me samplers arc expensive. 

Vim can expect to pay up 10 £2,000 |nr j 
decent unit. An J what makes a decern saiupU i 
i , i In- sound quality. This in turn is related in 
the wav in whkh the source sound is 
'phoii graphed' hv the sampler. 

It's iaitiL-i like Uking a m iu s "I snapshot nf 
i pa i o| Mniitd I he shorter die exposure, the 
clearer the pic I are So it von have a last 
sampling i ale . i he result mg sound will txr clear 
.nut sharp uluii'vei speed u is played haekai - 
though vou will chew up large amounts of 
memory, 

The more hits the machine can handle, the 
better the sample nut aJways, but generally. 
Sua lb-hit sampler ha* a pretty good chance ol 
sounding better than an 8-bit sampler. 

Other things to be considered arc the 
maximum rate at whit.li die machines l jii 
sample, and the e:ist wnth which the sound can 
be manipulated. t ihn\ and other sound 
processors ill the chain help n> makt- ihe sound 
,is clean as pussihk\ and t»l course the analogue 
U^digttvl processor needs to be fairly 
"noiseless' - ie not introducing imperfections 

It you're aftrr tiigh quality. yuu'U nc^l i 
stand alone unit toi the Lynx^, However, if J| 
vim ir iftei j good fun Mini-compatible huh 
ln\, the oulv ones ihai are readilv available are 
tin- Haiel sampler ten the O mun< -dore *4 and 
i In Music Machine lor the Spe<_iiujn 
. There'tn sampJer ^'' |:| kil>lL; ]nt tin- Apple 
Macintosh, i he Ct recusal e, bin there s^PPfc* 
Uule^niusic Sill! ware in tile UK. lor this 

[U.khuK'- 

And samplers have iusi been released for the 
Alan ST and the Contmudore Amiga. 
Unloriunatcly il^y were not ready in lime for 
i his supplement, but T(iM will keep you 




R t 'i itmmtmit'd wititt pntt: £\ 

MIDI tpeis: hull specs, but doesn't use 

* ,'m/th-nis. I .tst Ik'l jtjic iiivlustrv standai 
program from the from panel, t>m suppo 
a little easier, Rackmoum only. 

ROLANDS 10 w&sSBr 
Ret t>m»h m tnloi t, ui\! prfe*-' CI JW l > 
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gh still wm-e now 
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In mto four banks of sounds. 



J wouldn't even dream of rating one above 
WMtfacr Miich range has its own 
a matter of personal lasn; which 

Oldci drum mai bines will svm hn mize up u> 
MIDI il vim hiiy it li Hi verier syne hux. Some 
d tin K iu i MIDI interfaces have ru>ntml 
vnllJ^i i output* :r -II Imi •. Iiu I- ■ • =■ n >l 
ihey liMiih up to your machine. 

As wuh \ampiirs., lhcuiiti svvcral add tnr, 

lor iiui h ill <>i ihein have MM >l ami 

they usually take uvt-j the wlwle 1 1 ■ the 
tufiipuKr, leaving :m hmhu iur I fie re si i ■ I your 
creative latent 



ROLAND TR626 

f ■.ftiMt ntii-J retail price: £350 
l F 0ttM: 30 tuiuliU J'< M drum sounds. 



MIDI ipet s: Nearly full S|j 



to all sounds via assigns 



< fuwmrwh bxcdletit range ui sounds and timbre* That fa» Oipi- 
docyj't do a had impersonation of the acoustic varietv cum-: 

Cymbals are a bit hisss' , but otherwise a jfoud tooi ligiu separate outputs plu 
n wealth of sym ports< t^^>f JSS^ ^^KlS^^tb. 
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Vmar. 24 

M/O/ FuU spec* with definable panning 

ComfTtfrtts: Siimmcd-down version of the radw 
good points. Stereo output, but uses the same i 



id RI00, but sul I ret a i, 
d MIDI ,| i the K 



Second-hand 



YAMAHA RX21 



Kttugh finer,' £] 
Vpfctt: Nine. 



i . lis- 

•\i all the 



Mf/tt ipfi" ImltU limited,, until you JBver 
you can vj » into • 1 1 im<i mode and acccs<| all the dt 

Comment* Squads are a hit dull, but the cymbal* are qtiitr y. 

inb mtun mn mm imh irjitde. 

HOI AND TRSftS 

Rouuh pirf ; £ I + 
Itaca; I ft. 

* f / / W spec s, Alt t he u sua I v *ng posi I i< m poi mcr s . plus assignable no 



r;nrtim(TTf>: I elk in vhkl-s much used land iihuNcd) urt many records 
predecessors - the 641ft, 7/07 and HUK 
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MIDI sfvcs; Fairly comprehensive, though a bit slow for feil-ume performamcv Me*4y on 
patch utiAn^es, hut it ill very usable. 

(7/MtBwtfr Though it's nor touch -sensitive and has the pitch-bend wheel in a sillv plate, ihi-i 
is tievtrthrlm w good value- lor money deal - new or :*etond hand, It ha* larger and more 
cnmprchcnaivc relative^ bul sadJy rhese have not been available for review yei. 

Second-hand 
YAMAHA KX88 

Rough pruy £300 

AUDI iprts: hull specs. 

Comments Hull weighted piano keys, with good action and u/npk- MIDI function button v 
Certainly good for live use, if a bit extravagant in the living room. 
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Hi'- ' 





Order the TGM cassette - only CZ99 
(includes VAT, postage and pacing) 

Please send me □ TGM cassette(s) at £2.99 each 



Name 

Address 



Postcode 

I enclose a cheque for made payable to Ne wsfteld 

Ltd 

I wish to pay by VISA/ Access (delete as appropriate) 

Please debit my VISA/Access account £ — 



Please charge my account 

i i i i i i i i i i i i i i i n 



number: 



Exp by date: 



Signature of card-holder i 



